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<« RANCE

« IGURATIVE

« MERGING

<« RAPHIC ESIGN

<« AMILLE HAS SOl

NUMEROUS PIECES TO PRIVATE
HIS IS HER RST INTERNATION/
A SUCCESSFUL CAREER IN RAFP

>™ EAN NS YMBOLISES THE I
RELATIONSHIPS€ REPRESENTI
DEPENDENCE « ONE SERVING
OTHER EMBODYING VULNERABII

™ USIONS YMBOLISES THE IDE
THROUGH THE PHYSICAL INTER
HEIR BODIES€ MERGING INTO
EVOKE THE IDEA OF UNITY IN D

t EXTURED€ UIDE A
ECHOES OF ANCIENTCULTURE

<« 3»Ys

IXED MEDIA ON °C XA\, CMS

<
IXED MEDIA ON
1o X A, CM



< HILIPPINES E1AAx»-
< RAPHIC IGURATIVE
<« MERGING

< INE RTS€ NIVERSITY
ALOOCANf

< NTERING PRIVAT
MARKETS IMSTERING CLARITY A
DURINGAFERERRUI\\ 1 +ie 2 U 8XI
XIU \1U\' ++\U 2e:U 6XU\eji :U

>§ OOD ORNINGoe®e IS INSPIRED B
FAVOURITE BANDS€ TICKY [IN(
ALM*“f T'S ME€ MY HUSBANDE€ A
A CHILL UNDAYIMORAINGNG FO
APPRECIATING THE LITTLE TH
REMINDER TO TAKE EACH DAY S
POINT OF VIEWf

HE PAST FEW MONTHS HAVE BE
AND MY FAMILYf LOT OF CHALL
WE KEPT GHTING BECAUSE NO
GET€ YOU MUST LOOK UP AND B
OKAYf E WILL BE OKAYf OU WI

+ IVID AND NARRATIV
WITH A CONSISTENT AND CLEAR
COMEDIC DE ECTION TO SOFTEN
TOPICSf

S» Y

CRYLIC ON CAMYRN < 1

CRYLIC ON CANVAS

¢ 10



< NDONESIA E1AA1.
<« URREAL ORTRAITURE
<« ID

< INE RTS€ NDONESIAN
RTSf

< ROUP SHOWS IN
YDNEY AND AKARTAf

> HE SMOOTH AND RE ECTIVE PC
THE SUBJECTS OF THIS PAINTIN
COLD BEAUTY€ YET THEY ALSO |
FRAGILITY « A METAPHOR FOR 1l
ERAf URROUNDING THEM ARE P
OF PORCELAINE€ SYMBOLIZING E
BEAUTIFUL BUT ARE NOT REALTF
CONSTRUCTED IN THE VIRTUAL
ARTI CIALITY€ SOMETHING GENL
REPRESENTED BY THE TRUMPET
THEIR HEADS€ SIGNIFYING TRUE
BREAK THROUGH LAYERS OF FAI

¥ LEVER€ TECHNICAL
THOUGHT PROVOKINGf RRESIS
SENSORY DETAILf

CRYLIC ON CANVAS « 1 |



¢« PAIN ELA¢Yae

« IGURATIVE ABSTRACTION

« MERGING

« HOTOGRAPHY DEGREEH
D6 STUDIS OTOGR[ CS DE ATAL

<« STABLISHING OW
AND GALLERY IN ARCELONAf A
GROUP EXHIBITIONS IN ARCELC
EXHIBITION IN ARCH ° °%f

> Y WORK REPRESENTS LIFEE€
COMPANIONSHIPE£ COMPASSIO!
LTHOUGH WE ARE STRANGERS
DIRECTIONf PAINT SETS OF CI
OTHER€ WITH LARGE BODIES

ALMOST ALWAYS IN LARGE FOF
DIALOGUE EMERGES. A TOTALL
IMPROVISE IN MY HEAD€ ALMOS
ABSTRACTIONFIOXCHEANGSOIN THE
AESTHETICS OF COLOURE€ THE
CHARACTERSE€ @GRDIDYMENSIIHE ¢
ABLE TO ENTER ITfoe

¥ MOTIVEE€ INTERPER
INTIMATEf INIMAL AESTHETIC VW
ISCERALLY ENGAGINGf

SY, Y

CRYLIC ON CANVAE « 10,

SYYs |

CRYLIC ON CANVAS ¢ 10,

A,

A,



« ENMARK
« URREALe GURATIVE
« MERGING

« ELF TAUGHT

<« ARTICIPATED IN G
EXHIBITION AT ALERIE OLFSENf
EMARKf ORK CAN BE FOUND IN F
UROPE AND BEYONDf

> Y ARTISTIC PRACTICE REVOLV
HISTORICAL NARRATIVES THROL
AESTHETICf HESE WORKS EXPLC
AND JOY CAN BE DISTILLED INTO ¢
ELDS WHILE MAINTAINING A SEI
SYMBOLISMf HE FACELESS CH,
UNIVERSAL NARRATIVE OF HUMA
RELATIONSHIPS « AN ANONYMIZ/
DISTANCE AND INVITES INTERPRE
IS DEEP AND CONTRASTINGE REII
NARRATIVE ASPECTS OF THE W
BALANCES BETWEEN THE GURA
ALLOWING VIEWERS TO PROJECT
PIECEfoe

¥ RTISTIC APPROACH L
APLOMB THAT TRANSLATES TO TH
NARRATIVE DIVERSITYE€E BROADEN
SUBJECTS THAT FEEL ENLIVENED

< 3A“
CRYLIC ON CANVAS

< A,
CRYLIC ON CANVAS



<« RANCE
<« ODERN NTIQUITY
« 1D

¢ ELF*TAUGHT PAINTER
ESIGNf

< EPRESENTED IN
ONDON€ USTRALIA€E ONG ONG
NUMEROUS SOLO AND GROUP St
AND MORE GLOBALLYf EATUREI
™ RTIST LOSE PS AND ™ EW X

> HESE WORKS ARE IN THE T
PAINTINGS€ MIXED WITH A CO
STYWHHEY TAKE UP THE TRADITIO
OF WOMEN€ MODIFYING THE MY
OF FEMININE BEAUTYf HE BO
IMPORTANCE® IT IS NO LONGER
VERY SPACE OF CREATIVE DE¢
WHICH ARE MORE CONTEMPOR
THEME BRIDGE THE DI ERENT P
IN THE HISTORY OF ARTfee

¥ YNAMIC COMPOSIT]
DISTINCTIVE ™ ATISSES AVOUR
RAW COLOURS WITH BRASH STO
CRUDE YET CON DENT LINESf

< AA,
ILE CRYLIC€ ACRYLIC |
10 CM

< 31p1h

ILE CRYLICE€ ACRYLIC INK ON



<« RANCE E!AA € BASED INM
<« EOMETRIC OP RT
< ID

« ELF TAUGHT

< OLO XHIBITION
OKYO€ SAKAE€ ONDONE Al

>N THE COLLECTIVE EXHIBITIO!
WORKS EXAMINE THE DUALITY I
THE INDUSTRIALf NSPIRED BY '
OMBERMAN AND UPHEAD€ THE
GURES INTO METALLIC FRAGME
IN A ROBOTIC STYLEf HIS PROC(
RECONSTRUCTION REVEALS THI
UIDITY AND THE RIGIDITY OF
BLENDING THE EPHEMERAL NAT
PERMANENCE OF METALE€ MY C
TRANSFORMATION OF CONTEMP!
NEW INTERPRETATION OF VIDEO
OF AN EVER*EVOLVING CULTURE

f UTURISTIC YET FAN
SUBJECTIVITYf HISPERS OF CL.
ELEGANT TECHNIQUE AND COMP
NTERTAINING AND CON DENT Al

i,

: <3¢,
CRYLIC ON CANVAS « 10,



< ROATIA E1AA¢-
< RAPHIC TILL LIFE
<« MERGING+*MID

« CADEMY OF INE RTSE€

<« XHIBITING IN NU
SOLO AND GROUP EXHIBITIONS .
INCLUDING ENMARK€E€ ERMANYE€
AND ROATIAf WARDED TWICE |
AND RSTE RAGMENTS t, AND IN
PRIVATE COLLECTIONS INTERNA

> PACE IS THE CENTRAL ASPECT
MERELY PHYSICAL SPACEf ATH
MULTIDIMENSIONAL BEING ENAE
WHICH A ECTS OUR OWN ACTIOAN
ROOMSS INHERENT ENERGYf P.
AND DIMENSION OF REALITY IN
AND OUR BEING EXISTSf CREA
MELANCHOLIC ATMOSPHEREf C(
THAT CREATE A SURFACE AN
INTERACTIONf HE INTERIORS A
ELEMENTSf PUT LANDSCAPES
SHOW THE CONTRAST BETWEEN
PEOPLE HAVE CREATEDfe

¥ VOKES MTRANQUIL
THROUGH HARMONIOUS COLOUR
NATURAL AND STRUCTURAL SUB
WITH ORGANIC AIRf

LS,

CRYLIC ON CANVEM <« |



<« ARHAUS€ ENMARK EtA/
<« BSTRACT GURATIVE% AlV
« MERGING

« ELF AUGHT

< ROUP EXHIBITIO
THROUGHOUT ©.°% AND °% IN Y]
UBAIf PCOMING SHOWS IN © oy
UBAIF

> NEVER SET OUT TO BE AN AR
SKETCHBOOKS OR DREAMING OF
DREW AT ALL « JUST FOR A BRIE

UNEXPECTEDLY FELL IN LOVE
FORGOTTEN CHARACTERS RESU
NEW FORM « MODERNVYERBUDI
SKETCHES€ LIKE ECHOES OF A"
PORTRAITS WITHOUT A CLEAR
PAINTINGS DONST CARRY A HID
STATEMENT « SIMPLY RIAS NATHWY
INSTINCTSMPUSM/ARDART ISNS-
OVERTHINKINGf TS8S ABOUT M
LETTING THE WORK TAKE ON Al

¥ ARRATIVE RICH WO
MODERN ICONOGRAPHYf IBRAN
SPIN ON EARLY IGURATIONf

< 31/2A“
IXED MEDIA ON CAN¥
10 XA CM



<« UNGARY EBASED IN UD
<« URREALISM
« MERGING

« INE RTS AINTING

<« XHIBITED INTER!
WITH WORK WIDELY COLLECTED
NITED INGDOM€ USTRALIA€ AN

> OT UNLIKE A ONTAINE IN
PSYCHOLOGISTS ENCOURAGING
ENACT DI ICULT MEMORIES WIT
PAINTINGS PRESENT ANIMALS
AS REFUGE FROM DI ICULT SE
MAKING IT MORE ENTICINGf

CONSTANT€E€ WHICH CONTRASTS
TRANQUIL SCENIC COMPOSITIOI
THE ROLES OF PREDATORS AND
UNEXPECTED COUNTERATTACK (

STRIVE FOR PLAYFULNESS IN |
AND LIKE TO THINK THAT MY PAI
TO STAY IN THE PRESENT AND A

¥ LEAN AND CONCISE
LADEN WITH METAPHORf ISCER
CHARACTERS THAT FAMILIARISE
MYTHOLOGY AND NATUREf

3¢

IL AND ACRYLIC ON CANVA



< LOVAKIA E1AAv°.
<« OSTMODERN GURATIVE
<« MERGING

« EGREE IN TUDIO AINT
OF RTS RAGUETf

< NALIST FOR TH
RITIQUE *»fe IN RAGUE€ SOLO
AND LOVAKIA€ GROUP SHOWS |

> Y WORK LOOKS AT THE MIX OF
TRADITIONAL PAINTING€ BLEND
STYLESf USE GURES INSPIREI
REALISM TO RE ECT ON THE STR
OF TODAYSS WORLDE€ CRITIQUIN
HEDONISM€ AND POLITICAL I
DISTORTED GURES IN MY P/
EXPRESSIONISTIC LINES€ CAPTL
OBSESSED WITH THE BODY ANI
TRADITIONAL PAINTING TECHNI!
GAP BETWEEN WHAT WE SEE AN
IN OUR GLOBAL€ POSTe NTERNE

¥ ISTFUL COLOURS D
EVERYDAY SCENES THAT BEND
A 8S ELEMENTS AND COMICAL C!

33,0

IL ON CANVAS CM,

1
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<« OSTMODERN IGURATIVE
<« |ID

< € ONDONfF

<« XHIBITED IN THE
INGDOM€E€ CANDINAVIA€ AND TH
PRIVATE COLLECTIONS INTERNA
ING IN ONDON AND OHO OUSE
EATURED IN OP %, ONDON RT
AND A IGNATURE RT RIZE INA

> Y PAINTINGS ARE INSPIRED BY
FROM EA MARKETS€ ANTIQUE
ARCHIVESf RAWN TO THEIR
ANONYMITYE EXPLORE THEME!
AND STORYTELLINGf XTRACTIN
RECONSTRUCT AND REIMAGIN
NOSTALGIC LENS€ BLURRING
DOCUMENTARY AND CTIONf HE
GROUNDED YET ALSO DETACH
FRAGMENTS OF A MEMORYf HR
CREATE PAINTINGS THAT FEEL
MBIGUOUS STORIES EMERGE -~
IMAGINATION AND BLURRED R
DREAMLIKE DANCEf@

¥ INTAGE VIBES WITH
>PHOTOGRAPHYNEGATIVE AND |
NGAGING€ DELIGHTFUL AND DY
BOTH DECORATIVE AND MASTER
THE OUTHf

GAA

ILON CANVAS <GM X

GAA
IL ON CANVAS <1 |

X



<« ERBIA
<« XPRESSIONISTIC PORTRAI
<« ID

« PPLIED ASTER DEGRE
TEXTILE MANAGEMENT

<« WARDED FOR HA
MOVIEHEE EASANEIRS FASHION ILLU
BEEN RECOGNIZED BY UCCI€ AI
ICK INGHT’S STUDIO€ AND I
THE AWARD FOR FASHION ILI

> Y PLAYING WITH COLOUR AND
DISCOVER THE CHARACTER OF
ALSO STAYING PLAYFUL AND FR

¥ TRIKINGLY ™MFEMIN
EACH WITH THEIR OWN CHARAC"
PATTERN AND RECURRENT DESI
CON DENT EXECUTION(f

CRYLIC « OIL PASTE

A 1
<« Al

10 XA CM

10

(3A1“
CRYLIC « OIL PASTE

X A, CM



<« LOVENIA
« ORTRAITURE
« MERGING

« EPARTMENT OF INE R

<« UBLISHED ILLUS®
COLLABORATIONS WITH ONDON
BY NIVERSITY OF JUBLJANA AN
AT NIVERSITY OF ARIBORf

> Y ARTISTIC WORK AS IS FOCU
WATERCOLOURE INK AND ACRYL
PAPER ANDRSIMEE CREATIVITY |
CONTROL AND FREEDOM WHERTE
FEELINGSE€ MOODS AND EMOTIO
ARE RELATIONSHIPS BETWEEN F
POPULAR CULTURE AR DP ONRTIRK
FAVOURITE MOTIFE REPRESEN
PERCEPTION OF AN INDIVIDUAL
OF PAINTINGf HE OWING WA
ALLOWS ME TO CREATE AN IMA!
VISIBLE AND INVISIBLE OF AN |
TRANSFERRED TO THE COMMUN
A SELF*REcECTION

¥ IGHLY EMOTIVE PO
HUMAN ESSENCEf ELICATE€ ET
PHYSICAL REPRESENTATIONS Ol

« CRYLIC AND
WATERCOLOUR ON
A CM

SY0
CRYLIC AND WATERCOL
A, X A CM



<« ERMANY
« IGURATIVE
« MERGING

< LLUSTRATION

< UMEROUS SOLO
SHOWS IN GALLERIES AND VENU
PCOMING SOLO SHOW PRIL ° 01

> CREATE PAINTINGS THAT OS
AND CALCULATIONf NSPIRED E
VIDEO GAMES€ AND SUBCULTUR
FROM FRAGMENTED SKETCHE!
COMPOSITIONSf N DOING SOE€
CODES FROM MYTHOLOGY€ TYF
CULTURET TRANSLATE THESE
POP.CULTURAL LANGUAGE THA"
GRA ITI€ ILLUSTRATION€ AND P
RE ECTION ON THE DIGITAL AGE
OUTCOME IS A PLAY BETWEE
CONSTRUCTION€ LIGHTNESS A
PLAYFUL AT RST GLANCE€ YET

s RT RUT AESTHETIC
UNCHARACTERISTICALLY TEMPE
GRACE AND BEAUTY ABOUT ITf
ICONOGRAPHY AND SYMBOLOGY

SBA
IXED MEDIA ON !@AXNAZM:

IXED MEDIA ON
11AX &M



<« COTLAND
<« IGURATIVE
<« ID

< ONOURS IN ISUAL
OMMUNICATION

« UMEROUS SOLO
SHOWS THROUGHOUT UROPEf
AIPElI AND ENMARKYf

> HE TITLE >» WO OF A INDe RE¢S
THEMES OF DUALITY AND PARA
BEEN EXPLORING IN MY LATEST
URING THE RESEARCH AND DE\
PAINTINGSE BECAME INTRIG
CULTURES ADORNED THE ENTF
SPACES WITH INTRICATE CARYV
DEITIES AND GODSf HESE ART\
SYMMETRY€ SYMBOLISING BALA
THE UNIVERSEf HIS FOCUS ON
BECAME A KEY IN UENCE€ |IN
AESTHETIC AND CONCEPTUAL Ft

¥ REEMINENT EXAMP
VOICE AND MASTERY OF STYLEf
MEDIUM AND TECHNIQUE(f IMPL
AESTHETICE€ TO DRAMATIC A EC”

SYAY,
IL ON CANVASCM

® - -
¢IL ON CANVA!

1..CM
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<« UNGARY
<« TILLLIFE% IGURATIVE
« MERGING+*MID

« ASTER OF INE RTS

« ULTI AWARD*WIN
XHIBIEEDENSIVELY THROUGHOL
RECENT ARTIST RESIDENCY IN

> Y ARTISTIC PRACTICE DEALS V
BETWEEN IMPERSONAL EXISTEN
USING AN ANCIENT PAINTING MI
EPAINTING WITH MELTED AND
INTERIORS AND GURATIVE PAIT
HDDEN PLACES IN THE SUBCONSE
BEEN PERSONAL ESTRANGEMEN
THEMSELVES FROM SOCIETY AN
REDE NE THEIR IDENTITYf Y CU
ON GRAPHIC STAMP PRINTS€ FR
CANVASs ORDER AND CHAOS MA
AND STRUCTURESfff HE BACKG
VIBRANT VIRTUAL ™NOISES THA
EAVERSION OF EMPTY SPACES
CAN ND SYSTEM IN THE MESSfa

¥ LEAR CORRELATIO!
TECHNICALE CONCEPTUAL AND ¢
ASPYE€ FRENETIC IMAGERY THA"
CONSCIOUS€ AND EVEN COLLEC

%‘3313,,

s»A,, <NCAUSTIC WAXE N\

ON CANVAS <EGM X 1,

S»A
NCAUSTIC WAX€ MIX

CANVAS <!,

B

1
X1,
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< ZECH EPUBLIC
EBASED IN ARCELONA E!AAVYes

« URREALISTe ANDSCAPE
« MERGING

« ELF TAUGHT

<« OLO AND GROUP
ADRID€ ARCELONA€ AMORA Al
OLLECTORS IN THE € ORTUG
WEDEN€ ZECH EPUBLICE OLAI
AND AIWANf

> CREATE AN EMOTIONAL CONN
USING COLOURS THAT EVOKE C-Z2
DON'T HAVE A SPECI C MESSAC
CREATE SCENARIOS THAT BRINC
USE THE ELEMENT OF “HOME*® TC
THE VIEWER PERMISSION TO EN
FOLLOWING PIECESE€ REPRI
LANDSCAPES€ WHERE DANCE
RELITY AND FANTASY€ WHICH
WITHOUT LIMITSf Y WORK IS A
OF WHAT SEEK AND PLACES \
BUT LEAVE SPACE FOR SILE!I
EMERGENCE OF THE UNKNOWN fi

¥ ROUNDED AND SPAC(
YET SECUREf NCITES OPPORTU
BEINGNESS IN A WORLD SEDUCE
BRASHf IMPLY€ FEELS LOVELY

< 3YAA,
X 1

ILON CANVAS < !,

SYAA
IL ON CANVAS <1 |
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™ WO OF A INDS FEATURES NEW WORKS
AROUND THE WORLD IDENTI ED BY OUR DIFk

HESE ARTISTS RESONATE WITH A AREN
IDEALS OF CREATIVE BOLDNESS€ TECHNIC,
VOICEf

RTISHTSEBEEN INVITED TO CREATE TWO F
CURRENT STYLEf

HIS EXHIBITION IS INSPIRED BY ERRI E
INTRODUCING FRESH TALENT TO OUR COl
COLLECTORSY

19 Karen Avenue, Mermaid Beach, Gold Coast QLD 4218
19karen.com.au | info@19karen.com.au | 07 5554 5019
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